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Tycon Towers,
Vienna, Virginia,
1983-.

The suburban office comples, being built one tower
s e, i e i prtil e, wih
a7ty tower  segment of an e, Acruss
e et 1 the morh, & v sy 480 -
e oo partily ndensromd. wraps around
the convex side of the complex.
Boch Gonvex and concave s of eah tower offer
an claberated ntryway comising o 3 Paldio-
incine brick porio. n Lo of which supersale
Ireetanding o, i fec i diamete, e
150 e o the Lo of the buding. Resting o ach
ol rstaiing s e o e
v, Bt the ower vaulte 3 1 ot
et i damcter, biscts the
Dol cviing spocalponnne o b
Th elvaions of th owes ar, ke cach contral
Ty, vkl i e b, an Lo i e clas
e amr. ek it fmestone trim e et
hroughout. The verticalty of the <haf i e
fureed hrvugh  Seres of ian columns bind
i he s and pandrelsare ecemied,
"Th ditance beoveen coloma compresca it they
g cach corper o provide specil omphasi
ke b o it sl e by
i he ik it o ey ther oy
it entr e the portic, trough revaving
doors cneasil I trple-height arched window,
it curved labby. The obpies e paved i pt-
ermed marbie, wale i ok, and g with
Chaelier. I contast, stailose stel i used for
e cevato bt and mezzanie rings.
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The 1.5 million-square-foot. MBank hewlquart,
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International Place

at Fort Hill Square,
Boston, Massachusetts,
1983-.

“The site, in downtown Boston where curved and
winding streets are the norm, has eurved comers
and sides of varying lengths. Both o it the site
‘and break down the massing, the two buildings are
subdivided and arranged as if they were five build-
ings loosely aligned around a central courtyard.
that of 3 village or town that grew

dence of the forms that seem to
another or leave rashes where lower
forms apparently have dropped off

The different sections of the complex are extended
o dramatically different heights and the <hapes
materials, and detading of the elevations are co
trasted t imbue as much variety of form and scale
o the 18 million-square-foot offce complex as pos-
b, Some elevations are flt, others—cspecially
at the corers of the roughly {riangular site—are
curve. There are curtain walls of uninterrupted
reflective glass at certain points of transition;
superseale granite grids superimpased on glass
curtain wals on the cylinders; and rose granite
walls with punched tripartite Palladian windows on
‘major flat surfaces

Fach building is accessible through vaulted e
trances on the street but the formal entry Lo the
entire complex is i two-story, fre

tagonal glacs pavilion with  conieal me
“The avilion stands on the corner most |
approached by pec est from the
expressway. It Ieads dircetly into the center of the
site o the 25,00-square-{oot, space-frame and
lass-covered, two-story, circular atrium. A fou
tain gushes in the center of the atrium and coly
survound the periphery. The atrium is larger than
the entrance pavilion and the slope of the site lifts
it higher.

e i

Iy

i |
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500 Boylston Street,
Boston, Massachusetts,
1983-.

Located along Boylston Street on the edge of
Boston's Back Bay and behind Richardsor

Church, the 135 million-square-foot. bullding
spects both the street edge and the street Ii

vty

the neighborkood with piazzas, u six-story platform
base with tuvin 20-story towers rising above at the.

decp piszzas carved ot in front of each tower. The.
street edges and piazzas are lined with 100,000
square foet of shops and restaurants and paved in
boldly patterned granite.

One of the towers is to be used for the offices of

New England Life, the other is to be rented to
tenants. The tower facudes are organized clussi-
cally with a raised barrel vault over the contral
sections that echos bath the superscale arched
doorways and the curved piazzas below.
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190 South LaSalle Street,
Chicago, Illinoi
1983-.

“The 40-story office tower in the heart of Chicago's
traditional financial district, diagonally across from
Burnbam & Root's Rookery, derives much of its
imagery, approprintely, from the Chicago School
skyscrapers of the late nineteenth century. The

re an homage to one of Burnham & Root's
puildings, the Masonic Temple, at the time

Chicaga's first 20-story building but long since de-
molished, The rusticated base, skeletal frame, and
arch motif are common to many buldings of that

The exterior, however, s enlivened by competing
patterns, s If two discrete buildings are inte)
locked. On the five-story base, the distinetion is
expressed only in receding and projecting planes.
The entire bise i sheathed in flame-finished Tmpe
vl red granite in a rusticated pattern with
polished red granite around immense arched en-
tryways and flanking windows. The 5foot height
of the base corresponds to cornice and coursing
lines of nearby buildings.
Above the base, the tower is sheathed in flame-cat
Spanich pink granite and gray-tinted glass, But the
two planes are emphasized with contrasting
fenestration patterns: regu punched win-
ws in the background and double-scale glass
curta ‘a skeletal frame in the foreground.
The b nd building drops off at the rof,
which i totally dominated by its six copper-¢
gables with cast-aluminum eresting. Inside, the
bles will house the law Hbrary and resding room
for a primary tenant.
The five-story, vaultid lobby i finished ornatel
Botticino and Alicante marbles. There are
9,300 square feet of restaurants and shops on the
ground floor
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580 California, San Francisco, California, 1981-84.
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Two Federal Reserve Plaza,
New York, New York,
1982-85.
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The Reverend Dr. Robert H. Sch vange
Jit who rose from preaching on the roof of a snack
b at 4 drive-in movie lot to a syndicated televi-
Sion ministry known o 177 cties as “Hour of
Power.” bad years before built a church comples

designed by the celebrated Richard Neutr
hullr intended this new church, adjacent ¢
Netutra's but considerably larger, t0 belp transmit
s message through architecture. It was to be
inspiring, Soothing, and was to bond the experience
of religion with the experience of nature
had to house 3,000 peoy
From the outside, the huge chureh, sheathed en
tirely in ghass, appears as a gigantic erystalline
form along the freeway, carning it its popular
iame, the Crystal Cathedral. The glass has a re-
Rlective silver coating that screens all but 5 percent
of the sunlight, creating a hushed, underwater at
mosphere within. The congregation sits surrounde
Ty sky and changing weather and noisy trucks
from the highway. but these things seem fitered
and transformed
White-painted space trusses form a burly fligres
against the glass from the inside, 8 museular coun
Lerpoint to the sharp angles and fragilty
In order to focus each aspect of the interior on the
chancel, the typical Litin eross plan of Christian
churches is adjusted to bring every seat a
the stage as possible. The nave is shortene, the
transept widened, and the plan transformed into a
four-pointed star. The chancel occupies one point
st ground leved, are chustered in the
roctangle in front of it. Law, triangular halconies
fll the other three points.
The congregation enters from these three poi
under the balconies, into the immense space. The.
center aisle is lined with splashing fountains tha
e down just before the reverend is about to
Speak, AL the front, the suldued tones of the inte
Flor give way to a fery red marble chancel and
Honey oak enclosure for the chair and organ.
A pair of Cape Kennedy doors to one side of the
incel, may be opened by hand-held reme
trol, allowing Schuller’s address o reach those
Worshipers sitting in the parking lot listening to his
measage on their car radios. The church is not air
conditioned but shielded from sunlight by its reflec-
five glass and ventilated through motorized
windows, with details inspired by a Chevre
il that had operable windows without frames.
The detailing makes the windows indistinguishable
from inoperable panes when closed, allowing the
rystal an uninterrupted surf

The seats,
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Times Square Center,

1983.

New York, New York,

Four comer sites surrounding New Yords famous.
Times Square where Broadway meets Seventh
Avenue at 42nd Street have been assembled for o
‘major new offce complex providing 4.1 million
square fect in all. As the sites are separated by
‘major streets, the design provides four separate.
offce towers above ground with a pedestrian con-
course below conneeting the towers o each other,
‘and 10 the subyway station.

s varying from 368 to 705
feet and different. footprints, but their clevations
are similar. The lowest 56 feet of each is sheathed
i polished red granite and glass, forming a uni-
form baseline, interrupted only by the immense
arched entryways derived from Palladio's Villa
Pojana. There are light rose granite screens above.
Each has a tripartite organization with  definite
center, compased of a vertical row of double-seale
“Chicago windows,” that displaces the overall pat-
ten of square regular-scale punched windows.
Each sereen is also onganized, as if it were an
independent buikding, into base, shaft, and to
The base is continuous; the shaft is eroded at cor-
ners to expose u sheer glass curtain wall
undereath, and the top has a ziggurat configura-
tion that projects above the implied conice of the
curtain wall building. Behind the screens, the cur-
tain walls cant inward forming exaggerated
mansard roofs sheathed in coated glass with cast
aluminum cresting and finials.

Lighting outlining the granite screens, and
floodlghts at. the base and toward the top to pick
out the cresting, will provide dramatic ilumination
at night.
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Atlantic Center,
Atlanta, Georgia,
1985—

150

A S0-story builling for 8 in  ganden settng
tho st prjec sl for AUAN Centet: i
ok developmment Jut viske Atanta' Dakiness
et & vy, T il o
e e s b i

Tandmark for the ares, withits 795 feet riing high
abive everything aroind and . kylne slbouete
i otagonal pyramid covered in coppe:
e birel oriagonl wer, more 1y % e
it dhaiered e, 1 dheathed i ik reite
it e it 4 divide n ht. s
e ko base, sy ) aplal. The oot
ave b Rl rtiald at he bottom and
e b sl i and cow Gt seched
Ly on sach e, Bleonics oramented wilh

ot alamim reings ani brackets, pet, and
Sirved reaments of stone, et 3 & ories (o the
e The ormameatal detal s repesied 4 a vl
g ot around the bas below sk the
B o

Aeenating il and vasrow pilatery s a s
e Syste in which anly e tree i sone e
1 st  secndary i st & complesly
o patiern urthr enbancud by varatons i depih
et bicmens of s ch s o k. A Jovela
5., 47, and 45, windows i voccsed o

twostory arcades that mark the transitions be-
tween base, shaft, and capital. AU the top, the
transition < heightened by two sethacks that serve
both as a culmination for the shaft and a footing for
the finkal.

h of the granite-pave plaza on which
the tower sits are magnolia groves, azalea bunks,
and tanbark paths leading through the garden to
the grass.covered steps of an amphitheater with a
fountain in the center. For special occasions, the
fountin can be tumned off and ts platform used as
astage. Farther on,  pergol entwived with
wisteria und dogwornds camouflage the air shafls of
& subway atation, A pathway along the eastern
e of the st to the sation is lined with a
‘continuous fountin of closely space waterjots.
“This “Wallc of a Thousand Fountains” is a continua-
tion of the “greenvay” system that extends
through midtown Atlanta. Ornamental light posts
and trees alernate slong other frontages

Three shorter towers, similarly detailed, are
plnned 1 fater phases of the project
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Introduction

Sinee joining force in 1957, Johnson and Burgee
have produced a body of asant-wining work that
i fur i avway the finet of their carcers. 1 s also
of o sl coneruence to this country, for east
‘and west, north and sauth, their image. making
Skyscrapers have transformed ity skylines. And,
Signiieantly for the real etate market, it has
chaned the way architees and developers fune-
ton. Tn the pas, few architeets worth their
rputations i designors would ndertake buidings
for developers. But Johnson und Burgee, working
initialy with Gerald D, Hines Intervsts, aered
hat and in o doing helped ereate what s almost
an entie new profession,
The architeets have become the country's experts
at stylish High-rise budings. Tn fct, with  few
exceptions-—the low.rise Sugarland Office Park
ar Houston, the Neiman-Marcus store in
Franciseo, the Cleseland Play House in Johnson's
hometown, and the Colloge of Architeeture at the
University of Houston—ail the firmis work commis-
sione siice 1979 s boen office towers, While
ey ke the atention and the oppartunities that
such major commissions bring, the lack of variety
o bothers them. Says Johnson, “IU’ typecasting,
like Hollywood.”
Burgec notes with some vogret that st year was
the Bt in ehich the offic il no cultural ety
the bosrl. That i a building type they espe-
ially ke and are aggressively parsuing for the
 more interesting ar-
in smaller
buildings, 3 concept certainly provable by Joln
o' carfer work slone, us Well e by such m
projects tguther as the appropriately
anereaque, for southern Florida, Dade County
alaral Cerer in Miami, the indoor-outdoor
Ganien Grove Community Charch in southern Cal-
ifonia, and the stage set ook to the Cleveland
Flay House,
Unifke many archiects, their work is stylstically
varied, to put it mildly. Johnson faughs when he
el ow he was among; the many eritcizing
Eero Searinen in the fate 19505 and carly 005 for
ot following  partiular syle. Now, he says, “We.
Dever copy urselves.” Ax 8 roslt, unike, s,
Mihael Graves or Allo Ross or Robert Venturi,
architeets do not ok to Johson and Burgeo for
dcsigns to emulate. Yet everyone is familar with
the firmis newest commission ar Johnsor's fatest
public statement
1 seetns s ough just when they start something
new, they o off in another dircetion, 4 large part
aF shich can be aitributed to Johnsor's ifclong
sire to “go against the grain.” Many architects
and rites woukl ke 0 i them into a ice, neat
o, but they defy such attempts a lgle, with
o saying b o langer believes in prineples
or overbiown philosophy.
Thre can be o doubt tht historicism plays a
mtor ol n their wark these days, but it man-

fest it in many different forms. No better
evidence of this could be seen & couple of years ago
than in Houston where the sleckly contemporary,
all-giass waled, but Art Deco-inspired Transco.
Tower was taking shape at Post Osk and the
Netherlandish, steppect-gable roo of the red gran-
te RepublicBank Center Tower were rising
doventown. Buikdings as stylisicaly disparate us
the mirvored Gothiciam of the PPG Corporate
Headquarters in Pittsburgh, the statue- and frial-
Victorianiam of 380 Califonia Street in San
Francisco, and the Schinckelesque Sugariand Office
Park were sl sringin rom the e frle
Geometry is 4 theme Johnson ad Burgee like o
explit, rying out a variety of cylindrical and rec-
tangular form for International Place at Fort Hill
Square in Boston, a cross-barrel vault roof for Mo-
mentum Place in Dallas, a stepped oval for 53] AL
Thind in New York City, and  faceted circle set
on' triangular buse for 101 California Street. in San
Francisco.
Yet despite their avowe desire not to copy thern-
selves, there are some threads ranning through the
designs. Tycon Towes i Vienna, Virginia and 500
Boylston Street in Boston, for example, utilize &
design in which the spandrel appears only at every
other floor, At the TBM Tower at Athantic Center
in Atlanta, this concept encompasses three floors.
Such a desgn makes the scale more understand-
able o humans, but it also alleviates the punched
‘window look and standard proportions found i %0
‘many boring modern offce buldings. Further, the
Tycon Towers facades are derived from Johnson's
1963 Kiine Biology Tower at Yale University, in
which he played with the idea of engaged columns.
There are other variations on themes. Although
changed in shape from square o cireular, clearly
Transco is & precursor {0 the Washington World
Trade Center at PortAmerica, a new town being.
deigned near Washingion, D.C. The notch or “zip-
per” of 101 Califoria Strect, used 10 give
orientation to the cireular biilding, is repeated at
International Place, and it is not 100 far-fetched to
sec  stylized version of the matehing vaulted
banking room and tower roof of RepublicBank it
Momentum Place. Finally, the glas mansard roof
with offces behind it that was pioneered at 350
California Street appears again on the four buld-
ings that make up Times Square Center in New
York City.
Johmson and Bargee have also brought back deco-
Fation with a flourish. Overscaled-Victorian, cast-
aluminum crestings, fnials, and lamps can be found
at the Crescent in Dallas, 580 California Street,
and Times Square Center.

How do Johnson and Burgee arrive at their
e e ek
& developer, iU rather simple—just “a core,

e e e R
e e % v i P

Hines will want some special feature. Like any
architect, they look closely at the surroundings and
the site. Despite some architects’ feeling that ¢
word is overused, Johnson and Burgee do concern
themselves with the conteat, whether it is, as
Johnson has called Houston, *a world's fair of sky-
Scrapers,” or Chicagy, where it is the extensive
eatalos of historic architecture. Both International
Place at Fort Hill Square in Boston and Two.
Federal Reserve Plaza near Wall Street in lower
Manhattan, for example, grow out of highly
irregular and constrieted sites. Yet the two designs.
are vadially different. Tn New York City, Johnson
Saw & need to defor to the Federal Reserve Bank
with it eastellated roof, while in Boston there was
1o such history at Fort Hill Square. For 190 South
Lasalle Street in Chicago, the architects sought to
rovive the image of a long-destroyed landmark.
Context aside, developers today seek special
ages by which people can recognize their buidings.
“Without a skyline identity, the building could jost
e a Jump somewhere,” says Burgee. Thus, it may
be 4 special cap—the Gothic pinnacies of PPG or
the arches of Tycon Towers—or it can be an over-
all look—the old eurved-top, Art Deco radios of 500
Boylston Street, the “cash register” or “mailbox”
s Denverites refer to the United Bank Center,
the “lpstick” at 53l At Thind in New York Cily.
When Louis §. Skiar, exeeutive vice president of
Gerald D. Hines Interests, said, “Tennts at
Transeo don't need a flashing sign,” be could have
been spealing about any of the new wave of -
image-making igh rises. The public welcomes this
magery. W. J. Bowen, chairman of Transeo, not-
ing the resemblance of his building to the Empire
State Building, says. “People look for King Kong."
With speculative ofice bulldings, creating an image
is relatively easy. For ATET, however, it was
another story. One o the reasons Johnson and
Burgee got the job was that they said they would
talk to the company's highest management about
what the firm wanted. AT&T remembere this and
sent the architects  list of twenty top exeettives.
The subsequent lengthy interviews were no picnic.
‘Whille there seemed to be near universal disgust at
‘another glass box, when asked what they thought
of the Seagram Biskling, 2 mumber of the exec-
tives did not know what it was. The ATET job
also brought forth a memo entitled *Some 1fs” in
which u public relations exceutive deseribed the
company. “If wo had our portrait painted, it should
be by Norman Rockwell ... . If we were a U5,
General, we would be Omar Bradley, not Gearge
Patton .. .. If we were a tree, we would be i
huge and utlitarian Douglas 6, not a sequoia and
certainly not s dogwoud.”

Television's “Hour of Power” mirister, Robert H,
Soaller, who commissoned the Crystal Cathedril,
also found it diffeult o expross himself architee-
turally, speaking somewhat ethereally about the
California climate, flowers, and green space. The

7
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pish them to excel. That's ane reason they have
hever undertaken work for the federal govern-
ment. The biggest problem, explains Burgee, “is
sl the review committees, There's no strong per-
son who says, “Yes, T ke that; we'l buikd it
“That's what good buikdings come out of. AT&T
wouldn't lok like AT&T If it had't been for the
chairman, John de Butts.
Johnson, too, has a stron-willed image—it seared
‘oven Burgee, at first—bat it is decoptive. He is no
shrinking violet and although many perceive him a
being unapproachable and haughty, that s far from
the i He dues have a shrt attntion spin
when it comes to stupidity or boredom, but gladly
takes calls from students working on theses or
others with questions. Los Angeles urchiteet Frank
Gehry recalls Johnson walking nonchalantly out of
an important meeting with a cient to talk o &
student who had happened by the offce. Architec-
ture's elder statesman says be counts on Burgee to
“sel. i right when | ereate problems.”
I part, perhape, because of their position 4t the
top, the firm has a reputation of being diffcult, but
 number of clients say that is not true. Michael
Prontiss, president of Cadillae-Fairview, devel-
opers o the 1BM Tower a Atlante Center in
‘Atlanta, belicves the architeets are “the must flex
ble and the casiest 1o work with in the country.”
Gerald Hines, whose firm funded the catalog for
the Municipal At Society’s 1983 exhibit, Philip
Johnson: The First Fort is eqully
harmed, and frequeatly soliits their advice, eall-
ing ance from Kathmandu, Nepal, about some
obseure mat
Johnson's outgoing personality and Burgee's busi-
ness sense have brought the firm $2.5 billon in
current work (they also recently aequired 3 third
partner, Raj Ahuja). That figure alone makes them
significant, bat they are not content Lo rest on
Uheir impressive aurels. They are in the forefront
of current technalogy, working, for example, with
Hines nterests to develop an aluminum curtain-
wall framing system into which lass, metal, and
ranite panels can be inserted with ease. (With a
big budget, such as at AT&T, they can also use
the real thing with some paniche. There, the gran-
ite blocks are up to ten inches thick.)

ilosophically, Johnson and Burgee are no less
important. While many members, mostly older, of
e St e b

off us childlike folly, Johnson, who years

hid sensed public dissatisfaction with moxl-
e architecture, and Burgee embraced it with
gusto at ATET. That design by America’s most
prominent architects made postmodernism,
cially its historicist branch, acceptable as a v
dircetion for the entire profession, no small
achievement. Equally true is that ATET, one of
the most conservative of companics, by buiding
the then-criticized desiin, mide such a design
direction appropriate for emulation by the rest of

1

corporate Ameriea, no minor accomplishment
cither.

But there is mare (o Johnson and Burgee than
ther contribution t0 a new design trend, athough
now that, postmadernism has been accepted, they
disavow . Their buildings have ereated an un-
precedentd interestin the whole ild of design
John Buck, ther clent. for 190 South LuSale, sys,
“Philip Jobson's involvement n high-ries his
caused more attention to arlitecture in general,”
Jomeon i oy Americ's gt arhiectursl
presence, and everyane pays aitention to his
worts, even if not. toall his fim's buldings.

In 1967, when Johnson asked Buree to oin him in
the praciee of archecture, Johnson sail, “We
‘ol make beautiful music together.” In the past
cighteen years, this duo of architectural com-
Jovers,utiizin both single noes and themes from
e past, ha created a veritable symphony of
architecture. Their influence, howerer, (rnscends
mere buidings and gt L the e ofarehie
e, the creation of placos of beauty. Long may.
i gloriaus musc be played.

Carleton Kright, 111
September 6, 1966,
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ariginal design was eross-plan, masonry structure,
‘and when Schuller saw it_he &aid little. The archi
tects, obviously concerned, asked what wa
bothéring him and Schuller replied that the dosign
resembled “just another church. 1t was closed and
secret.” He wanted something special, open, and
inviting, where the congregation could look out and
oy the sun and nature. When he left, Burgee
e o Johnson, “I think he's talking about a
jass building.” Johrsan agreed, and the mir
rored, truncated star is the result
Schuller says he knew immediately when he re-
ceived a tiny, six-inchehigh lucite model in the mail
that this was the solution. He did not care about
the costs, only in getting it buil, saving that he
could raise the necessary furds. A Johnson and
Burgee design practically guarantees success, and
Schaller sold the 10,000 panes of glass at $L00 2
plece, They were oversubscribed, and somewhat to
the architeets’ dismay, 11,000 ryktal stars bought
by other donors have been hung in the interior ik
Christinas ornaments. Queried ance about the $18.5
millon price tag (which Burgee describes as ol
for 3,000 seats), Schuller said he had asked his
architects to give him the total weight of the struc.
ture. Dividing that into the cost, the stert-looking
minister reported with u smile that the cost came.
. “49 centa & pound, and that's s than
hamburger.”
After discussions betyween the partners, often over
drinks on the airplane returning them from a st
visit, Johnson undertakes the preliminary conecpt.
He works six duys a week, usually taking Fridays
off, but designing at his Glass House estate in New
Canaan, Connectieut, on Satuniays and Sundays.
Mauch of the time he s in his studio thinking about
schemes. Surrounded by volumes of architectural
history books and uninterrupted by such intrusions.
5 the telephone, Johnson designs in solitude.
These days, Palladio, Lutyens, Ledous, Goodhue,
and Schinkel seem to be ar
he has been known to pull
rabbits out of well-designed old hats
Typical of his approach was the design of Trump
Castle, an apartment buikding at Sixtieth Street
and Madison Avenue in New York City for real
estate mogul Doald Trump. Although unfor-
tunately terminated shortly after conception, it
came about one weckend afternoon us Johnson was
perusing several books on Englsh castles, “enjoy-
ing how the turrets. and battlements work
together.” Then, in what he describes 15 3 moment
of “serendipity,” the design concept, which v
Sembled a collection f six Cragolas-—albeit S00
feet. high, topped with flags and surrounded by a
water-fllad moat—came o him. For the Transen
Tower, he used Bertram Goodhue's buidings of the
19201, but had s additional inspiration John Meod
Howells's Panhellenic Hotel of 1925, which he can
sec from his offce window
The next step is “undoing what was do

says Johnson with  laugh, He
brings in & bunch of sketehes dane over the woek-
end and he and Burgee go over them, select
<ome to be drawn up formally by the sixty-member.
Staff, They often talk in shorthand, developee dur-
ng heir years together. Johnson emphasizes that
their efforts are very collaborative in nature. He
doseribes Burgee as 4 great. crite,” adding that
Burgoe has a goo dosign sense. Johnson eredits
the idea for both the sliced-off tope of Pennzail
Place in Houston, the Hines Interests project that
really put the firm on the road to high-rise heaven,
and the Chippendale-inspired pediment of ATET o
i partrer.
For his part, Burgee says, “we can edit each other.
thout any Teeling of jealousy.” In the early de-
signs of ATET, for example, he recalls “the lobby
louked o0 much like the Seagram Builing.” Sim.
ilarly, the Dade County Cultural Center “was full
of Miesian details” He did not hesitate to tell
Johnson, who agrees, and changes were made.
But Burioe has brought to the partnership much
more than just ability in design. Johnson, who long.
ad a reputation of doing only elegant, luxurious
buidings for wealthy clients, says he realized
“architecture was 1o important to be just artistie,”
and sought a partner experienced in bisiness. Bur-
gve, wha came from the commercial firm of C. F.
Murphy Associates in Chicago, was used to a more.
practical approach, and theirs is an ideal mateh.
George Klein of New York City's Park Tower Re-
aly, the developer who built Two Federal Reserve
Pl and intends to construct the 81 billion Times
Square Center project, puts it simply, saying,
john brough. disciplne to Phi
< noted, their work is very much a joint effort,
‘and Burgee's falure to recive what Johnson
thinks is adequate eredit in the press and from the.
public angers Johnson. It was partially in response
4o this lack of recognition, especially with the de-
sign of ATET, that the name of the firm was
changed 4 couple of years ago to
Architeets with Phillp Johnso
T need at this time in my life,
Architeeture's cldor statesman also wants o set
the stage for Burgee ta succeesd him after he is
gome Johnson says, however, that he expects to
five to be 100—his father was 9—and one senses.
that he is determined, like Pete Rose trying to
outdo T Cobb, to beat Frank Lioyd Wright, in
the age race at least, There can be no doubt that
ear-old Burgee ia both # strong stimulus and
calming influence for the always enigmatie John-
n, & generation older at 79,
juree seems (o be coming out from under John-
i working with a star in
any profession. In the past, some architects and
ritics have troated Burgee in a manner verging on
Studied indifference, perhaps brought on in part by
Jealousy of the role and success that Johnson has
ereated for his partner. Granted, Johnson has

helped Burgee immensely, but the opposite is
equally true, with Burgee opening vast new archi-
Lectural frontiers—high-rise buldings, for one—to
Johnson, Buryee, Johnson says gratofuly, “gave
e new lease on lfe.”
Birgee takes the lead in running the offce and
maintaining oo elations with clients, contrac-
Lors, and supplers. He has overseen the
installation of & computer system, which the firm
s o o praction han ek, athough
Burgee thinks all drawings wil be on the computer
s A
which are perpetually en charrette, John Burgee
At Wit Pl Joon suggets e o
corparate environment. The look is that of an ex-
cutive suite, and it is han (0 imagine either
Jarer e ver a drafin b working
lon into the night on a particalar desin. In fact,
there's not a drafling board or T-square i sight in
cither of their offices. Both men sketch on g
s of yellow tracing paper.
In deciding which prujects to undertake, Johnson
and Burgee are very selectiv, opting for 4 mere
racton o the work offered, and generously recom-
‘mending architeets whose work they like to clients
o commissions. From experience, Burgee knows
‘which prjocts would have no interest to the firm
and he turms many down without consultng his
partner. James T. Lewis, developer of Tycon Tor
ers, put it this way after searching for the ation's
best architets. “We picked Johnson and Burgee,
and they chose us.* Johnson describes the selection
rationl simply. “There's not much puint at my
age to go around spending time on buildings that
can'tadd to my oeuvre, that cant make 2 Sate-
ment beyond what we've made befor- * Thus
Tycon Towers, a 7-story suburban o'fice bulding,
b some appeal because it was diff-ent S0 too
would a complete community, which /ohnson says
e has always wanted to design and ay soon at
PortAmerica in Prince George's County, Maryland,
on the banks of the Potomac River just south of
the nation's capita. Then there's the transforma.
tion of Times Saquare, of which Jobnson has said,
“How could you have  job more exciing in this
entire world?"
Another selection method i by clent, someone.
interested in making a strong architectural state-
ment, They would be hard-pressed to turn down
anything Gerakd Hines offes, since he helped bring
them the offie building prominence they now
Hhave. They are now designing their thirtecnth
for the Texas mega-developer, an office

iding in downtown Washington, D.C. Others in
he Hines mold, developers ke James Lewis of
Tycon Towers and PortAmerica, Georgo Klein of
Purk Tower Realty, and Chicagy's John Buck, also
interest them. Robert Maguire's gentlemaly and
cultured h to desclopment i drawing them
10 Los Angeles o the first. time.
What they’really seck is & forceful client who wil
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Garden Grove Community Church,
Garden Grove, California,
1977-80.
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PPG Corporate Headquarters,
Pittsburgh, Pennsylvania,
1979-84.
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are a deliberate source for the
‘plex’ spiky top. Allogether there are 231 spires,

with Muorescent. lamps inside the top corner spires
for dramatie night lighting
A" levations are construeted of alternat-
us. Both read as

The “pleate
ing square and triangular proj
moderneday bay windows from the
exterior, the obtuse angles of the triangu

tions ereate reflections that ad extra sparkle while
the right angles of the square projections create so
many rereflections that the facets appear biack,
even salid. Thus from wny one vantage point, the
facade appears t have an alternating pattern of
black and sparkling facets. Yet as someone walks
around, these seem o change, fickering back and
forth from bright to dark.

The 50-foot-high tower lobbies are pancied diago-
nally i red opagque glass for a spare but decorative
effect. Similarly, the elevator cabs have erazed
lass walls.

‘As the hewdquarters for one of America's most
important glass manufacturers, the buikding not
only “says" glas, i exploes Hs patential as an
architectural material.
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101 California,
San Francisco, California,

1979-82.

1e

The site, shung between San Franciseo's major re-
tail street (Market) and its major finaneial strect
(California), serviced on one side by cable car and
on the other by underground rapid transit, sits ot o
point where the gridded strvets of two downtown
neighborhoods crash sideways into each other. The
offce building is firaly located to one side—in the
city's banking and legal conter—but its design
Stems partially from  Euclidian expression of the
interseetion.

‘At ground level, the site s biseetod on the diago
mal, s if the strect grid from across the way had
confinued through in an effort to connect the two
major streets, California and Market. One triangu-
ar half i & granite-paved plaza edged in large
pyramidl planters with flowers and groencry cas.
cading down their sides. A seven-story office and
retail structure il the other half, intended by its
height and street-hugging shape to echo the scale.
of the power and light company buiiding across the
street.

In the southeastern comer of the site, closest to
the point where the two grids collde, is & 48-story
tower, half protruding into the plaza, half absorbed
into the low buiding at the lower stories, then
rising t0 3 full B00 feet. A series of 85-foot piers
‘marks the protrusion into the plaza and visually, as
well as structurally, holds the tower aloft. Under-
neath, a glass skylight cants downward to shelter
an open, bright maltistory greenhouse lobby.

The shaping of the tower is & response to San
Francisco's zoning restrietions. The bulk regula-
tions are written in terms of diagonal measure-
ments. As u cirele provides a larger area than
square or 4 rectangle for the sume diagonal meas-
urement, the tower is basically a cyfider with
adjustments. One adjustment is a nick in the cylin-
der toward Californa Street to give the buiding
front, But the major adjustment is that, in defer-
ence to the rectilinear form of most buikding.
products, the curved edge is ot actually an are
but a series of sawteeth. To construct the curve,
parallel facets are five foct long, perpendicular
ones are staggered. But at each quarter point, the
facets are five fect long in both directions.

San Francisco also has height restrictions. In order
o give the form u steeple-like top without surros
doring ton much floor area, the tower incorporates
three very slight sethacks.

Different surface treatments demarcate the various
elements. The lower building has an abstracted
neoclassical fcade, in Spanish pink granite with
puncheed windows, reminiscent of the Ialian ration-

alists. On the tower, granite and glass aternate as
vertical facets, ereating a cortain ambiguity. From
one angle the buikding looks entirely clad in stone,

from another, entirely glass. This switches back
and forth constantly on a walk around the complex.
Each quarter point is marked by two conseeutive
facets of glass which intiates a reversal of the
Stonelglass rhythm from quadrant to quadrant.

Similarly, at each setback, a stone panel is sur-
‘mounted by glass and viee versa, <o that the
setbacks read as jumps and not grentle trunitions,
The transition between tower and low building i+
accomplished by a strip of stone, punctuated ke
the low building but rising up one side of the high
one. This “zipper” meshes the buidings tgether
e simultancously disrupting the integrity of the
tower's form by reinforeing—Chroughout U
height of the tower—the underlying diagonal divi-
sion of the site that slces through its middle.
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Marshall Field & Co. Facade,
Houston, Texas,
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mplex is sheathed in 13,000 tons of granité, a
iion that has since sparked a rediscovery of
igh-rise building material by almost
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1 Play House, ane of the okdest repertory
heater complex on Euclid Avenue, four miles from
Jowntown, and was using a former church nine
Joeks away for additional performances. When it
ame posible (o buy the abandoned Sear
Roebuck & Co. building in back of its theaters, the
organization made its renovation part of a major
pansion. The progeam included  new G4-seat
ter named after Kenyon C. Boltn, a black box
pultipurgose studio, and a new lobby for the exist
1 Drury Theater's audience,
werflowed the lobby it shared with ptr
maller Brooks Thester. The 200,000 square e
former department store space is renovated as
ek stage faclity with set-buikling shop, truck ol
dock, storage and dressing rooms, and also i
Judes o private cub and extra rovenue-producing
vental space. The club is connected to the theater Ve
lobbics by  long formal promenade
To ke the scale moderate, the new spaces are
added s 1 cluster of buldings, a rambling estate
or. rather, abbey, as much of the new architecture
ke its stylisic eue from the existing 1927 red
brick quasi-Romancsaque comples designed by Philip
Lendsley Small, The new structures maintain
the irregular massing of the original but are both
rander and more eclectie, with references to me-
dieval castles, Reggency country houses, and

neoclassical work. Each lobby s geometrically dis-
tinet and each floor has & different terrazzn
pattern,

A large votunda pulls together the entire complex

e and vestibule. The
orm s inspiresd by Berninf's Santa Maria dell

Assurzione in Arvicia—a reworking of the Pan.
heon. R o perce the drum of the
plan of the interior is inspired by the
tary massoletn of Santa Costanza in

The interior of the new theater has a progressively

ecessed [rame around a proscenium stage that
mphasizes the primcy of the play. In the house
ling the.
of eartier centurivs, to create a false
rative, provide a framework for fight






index-48_1.jpg
The New Cleveland Play House,
Cleveland, Ohio,
1980-83.
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r was vccupied at
¢ W by a Western Union equip
Thent, building that proved t ¥ an

ides the block intc sadrants with 4 stror
xis and 2 cloar croas axi, vaulted arcades running
“ with an antique standing clock at
u ction. A rand banking hall is placed
next to the switching station (and extends above it
 an exeeutive mezzanine) and both are wrapped

ranite and crowned in a lead
gable spiked with lead-coated

coated copp

obelisks
This low buikling fnctions s something of u fore

ourt wer bekind, which fill the other two
quadrants of the site and rises 780 foet. The major

axis bi th buildings and serves as an inte
or strect and the main entrance to each. The
arched entry to the banking hall is vastly exapgger
Ated—to a height of 80 feel—scaled 3 an entry not
only to the hall and areude but to the tower as

Within, the ceiling of the banking
symmetrically, in layer after L
with light thit

< between th

e I the small build
the shaft risin The

n abaha. thythm provided by alternating
A mullions, which project beyond the

< continuos verticals. Texture is added
ariations in e different ele

cessed and the combination of flamed,
bushharr
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United Bank Center Tower and Plaza,
Denver, Colorado,
1979-
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Transco Tower,
Houston, Texas,
1979-83.
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